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"The Nation has watched Ih'u hap—
pen and feel that they have a greater
responsibility to the land.”

While principal photography on the
(1lm 18 largely complete, Ritter and Jo-
sephestimate there are another 10
shootdays needed to pick up interviews
and cover the powwow. After that
comes the editing process, and the en-
tire project is expected to cost in the
range of 300,000 — a fairly modest
budget for a full length filim.

Recently, the pair received a boost
wrwiard their goal when the Long Island
Unitarian Universalist Fund (LU
awarded Ritter's production company,
Sweeteye Films {under the sponsorship
of ETV), a Community Foundation
rant of 310.000. Another 32,500 has
been offered as a challenge grant that
calls en Ritter and Joseph o raise an
equal amount on their own through
other funding sources. The challenge
must be met within a year, and makes
the grant potentially worth $15,000.

"We're going 10ty to tell the story
through a cast of characters and give
viewers & look from the i wam oo™
says Joseph. "There are many films
abuout Mative struggies and ‘Indians” fic-
linnally, but not many by Narive flm-
makers. Because this film is hall of me
and halfof her [Ritter], we bring a huge
perspective i, We want ofoster 3
cultural dialogue betwern the outside
community and (he Nation, and that's
part of the reason the Ulls gave us the
#rant.”

Because getting both perspectives s
important in creating that dialogue,
Ritter has filmed beyvond the borders
of the Shinnecock Reservation as well,
although she stresses that this is not a
film about the building of a casino,

"I also want to give a voice o The
other side, and show the Iack of knowl-
edge and communication,” says Ritter.
“I'm going to ask people on the street
how much they know about the
shinnecock Indians. I expect I'll et a
lor of answers like, "What Indians?™"

"l always seek to show —not the con-
{lict — but the humanity of the charac-
ters in the filin,™ she says, *That’s what's

going to build the bridges. Even if I #o
intg the white community and cover
court hearings or town board meetings.
I'm grateful when people in conflict
have allowed me to film."

Among those ontside the reservation
who have allowed her to filor are
Susanne and Walter Richards, a young
famity who built a house on a piece of
property -on Shelter Bland. When the
Richards started digping & foundation
for a. horse barn, they discovered hu-
man remains and called the suthort-
ties who determined that the bones
were of Mathve American origin.

After inviting the Shinnecock to per-
forme a citual at the site 1o hopor the
ancestors, the Richards pmoceeded with
(he building of their barn, with the
remains in place. But the Shinnecock,
part of a regional tribal task force look-
ing imlg the matler, feel the land should
not have been disturbed any further.
And this is where the conflict began.

"Por the Richards, a deed, seen trom
the colonial point of view, is a valid
thing." says Ritter, "But for someone
who's been here for thousands of vears,
history is different.”

“1%s areal example of lack of under-
stancing.” she says. "That's precisely
why Wi wan Lo do this filin — —open the
door 1o see this other histary and how
the shinnecock perceive the issue, We
want 1o shiow who the Shinnecock are
today and what their struggles are.”

While she hopes o ultimately open
ihe minds of many audience members
through the film, after eight years of
working closely with the Shinnecock
peaple, Ritter has come (o her own un-
derstanding of the Nation and their
strugele.

*I've learned a lof,” she says. “I've
learned o be receplive and 1o respect.
because it's a different culture, ['ve
learned to be patient. 've learnad that
things are not as simple as they might
seem and that there might be things 1
don’t know.”

*I feel very gratified by the experi-
ence, because it is special o know the
first people from this place and see
things from their perspective,” she
adds. "We have so much to learn from
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